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Abstract
The media is one of the ways of representing and constructing the world for the
audience, which if they repeat it over time and in different forms, they can turn that
representation into a stereotype. The purpose of this research is to investigate the
way of gender representation in television movies, for which qualitative content
analysis method was used. The community under investigation is four TV movies
produced by the local network of Guilan with the names "Flame in the Wind", "The
Prize", "Sun after the Rain" and "Roja". These four movies were among the most
popular movies of the local network of Guilan, which were selected by the
purposeful sampling method. The findings of the research, which were analyzed
from the theoretical point of view of Connell and Tuchman, showed that all the four
films under review represented gender stereotypes to different degrees. The film
"The Sun After the Rain" and "Flame in the Wind" represent most of the traditional,
hegemonic representations. The film "The Prize" is a combination of tradition and
innovation in the representation of gender. And the movie "Roja" also tried to
portray the existing resistances against gender stereotypes. These works are often
evaluated as reproducing and stabilizing gender stereotypes, but nevertheless, in
some works, changing trends in gender identities are depicted.
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Introduction

Representation is not only limited to illustration, but also plays a fundamental role
in building public understanding of reality. The media recreates the world for the
audience with a specific selection of events, specific modes of narration and
ideological framing (Tuchman, 1978: 11). If the media insist on representing reality
In a certain way and repeat it over time and in different forms, they can turn that
representation Into a stereotype (Sadeghi, 2023). Gender stereotyping, i.e. the Idea
or thinking of the mold, which refers to the pre-formed mentality in the collective
thoughts of groups of society, and prevents people from judging and knowing
rationally about others (Giddens, 2012: 56). From this point of view, stereotypes are
tools for constructing specific meanings that legitimize the existing gender order
.Representations operate within discourses, and discourses are tools for exercising
power. Each representation makes versions of reality appear natural, while It may be
directional and Ideological.

Based on this, television, as one of the means of mass communication that has a
large audience, is one of the fundamental factors In the socialization of people In the
society. Therefore, it is necessary to know what programs and with what themes the
media, especially television, produce and broadcast for the people. Therefore,
considering the importance of gender stereotypes in people's lives, it is considered
necessary and important to study and examine it In TV movies. Many researchers
have Investigated gender representation in Iranian television movies, which shows
the importance of this issue among researchers, but still, few researches have been
conducted on this issue at the level of local and provincial networks, and especially
that gender representation in the local network of Gilan has been left out of view.
Therefore, in this research, we intend to investigate the way of gender representation
in the television movies of the local channel of Gilan province. The main questions
of this research are:

- What is the gender order governing the TV movies of the local channel of Gilan ?

- What are the discourses and ideologies of masculinity and femininity that
represent and define gender roles?
- What aspects of gender stereotypes are highlighted or ignored in the process of

representation?
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Theoretical Framework

Feminism peaked in America in 1960 and in Europe in the early 1970s, and spread
throughout the world in the next two decades (Yaghobi et al., 2011: 2). Feminist
theory is a part of a field of research about women that implicitly or formally
presents a broad and general system of thought about the fundamental
characteristics of social life and human experience from a woman's perspective
(Ritzer, 2012: 640). Feminism is the theory of women's movement. This theory
describes the world of men and women as a social and political phenomenon.
Humans learn to be male or female (Seidman, 2013: 213).

One of the first feminist works on gender stereotypes in the media was done by the
sociologist and communication researcher, Gay Tachman. He presented an
important theory called "symbolic elimination of women" in the 1970s. This theory
was developed in response to the way women are represented in the media,
especially television and the press. In his opinion, the media eliminate women
through two main methods; Real deletion and symbolic deletion. In real exclusion,
women are completely absent from the media scene, while in symbolic exclusion,
women are either portrayed in a stereotypical, demeaning, or superficial way, or
given stereotypical and unimportant roles. Women are excluded from the field of
meaning, action, power and voice-making (Tuchman, 1987) .The theory of
"hegemonic masculinity” presented by Ravin Connell provides a suitable perspective
for the analysis of men's representation in the media. In the book "Gender and
Power" (1987) and "Masculinities" (1995), he proposes one of the most fundamental
theoretical interpretations of gender. His approach has been particularly influential
in sociology, as he has integrated the concepts of patriarchy and masculinity into a
comprehensive theory of gender relations. According to Connell, masculinities are a
major part of the gender order, and cannot be understood apart from it, or apart
from the femininity that is associated with it (Yaghobi, 2014: 196). Connell defines
hegemonic masculinity as a model of masculinity that is recognized as superior and
more legitimate than other forms of masculinity and femininity. Characteristics such
as dominance, authority, rationality, controlled violence, competitiveness and
independence are prominent in this model (Connell, 1995).

Although these two theories deal with the issue of gender from two different
perspectives (elimination of women and stabilization of masculinity), when
combined with each other, they can provide a complete and multi-layered picture of
how gender dominance is reproduced in the media. Both theories address the ways

in which social structures reproduce gender inequality in the media. In this
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structure, according to Tuchman's (1978) theory, the media not only reduces women
to subordinate roles, but according to Connell's (1995) theory, it also makes men
appear in a special form of legitimate power. In other words, hegemonic masculinity

is a tool for the symbolic exclusion of women.

Methodology

According to the purpose of the current research, the researcher intends to conduct
a qualitative study in this field and the qualitative content analysis method has been
used. In this research, the unit of analysis and the recording unit include the scene,
dialogue, or visual action in which gender stereotypes, female or male roles, and
interactions related to gender are represented.The research community in this
research, including four TV movies of the local channel of Gilan with the names of
"Flame in the Wind", "The Prize", Roja and "Sun after the Rain", were selected. The
four selected films were among the most popular films of the local network of Gilan,
which were selected using the purposeful sampling method. In this research, data
were collected qualitatively through observation, multiple review of videos,
implementation of interviews, and analytical note taking. All the dialogues of the
characters, the way male and female characters are represented, the way they interact
with each other, and non-verbal signs have been examined and extracted. For data
analysis, the coding process has been used. In this research, the analysis is based on
analogical and inductive approach. In some cases, the concepts and categories from
the research conducted in the field of gender stereotypes were used by the
researchers, and these concepts were taken from Tachman and Connell's theories as
a premise, and in other cases, they were extracted from the data. .In this way, in
order to answer the sub-questions of the current research, common categories in the

field of gender stereotypes were identified.

Findings

The most central categories extracted after a careful observation of the reviewed

films include the following:

- Hegemonic masculinity :In the movies that were examined in this research,
there are scenes where men have the role of the final decision-maker in the
family and they consider this right to be natural and taken for granted. .The
concept of hegemonic masculinity mentioned by Connell (1995) can be seen in
this film, where the man is presented as the superior and possessor of power and

the woman is dominated and subordinated to him.
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- Symbolic Annihilation of Women :Women lack any independent identity
outside the home. All her actions are defined in the role of "wife", "mother”,
"sister”. .And when they want an independent identity for themselves, they are
faced with humiliating language. In Tuchman's (1978) theory, this type of speech
is an example of the symbolic removal of women from the field of knowledge and
social power.

- Emphasized Femininity :Connell (1995) refers to the concept of "emphatic
feminism" as a form of femininity that highlights the traditional gender roles of
women. The character of women Is represented without active action and only
has an emotional and supportive role in a critical situation. From the point of
view of Connell (1995), this type of femininity is an example of emphatic
femininity that does not actively act against the crisis.

- Oppositional Femininity :In some cases films have tried to break stereotypes
and there are scenes or characters that resist the dominant patterns. Connell
(1995) analyzes this situation as a confrontation between resistance feminism
and hegemonic masculinity; Where women challenge traditional roles and fight
for Independence and social power. This theme deals with the conscious efforts
of female characters to challenge dominant patterns. Resistive feminism refers to

actions that reject masculine norms and emphatic feminism.

Conclusion

Identifying these stereotypes in local works is a fundamental step in the direction of
moving away from center-oriented patterns and a more accurate understanding of the
cultural dynamics of local and marginal media. In relation to the questions of the
present research, it can be said that in the four analyzed films, gender stereotypes can
be seen, which are mainly in the framework of traditional stereotypes that stabilize
male and female roles. This representation is completely in line with Tuchman's (1978)
theory, which mainly places women in marginal, limited and neglected roles, on the
other hand, many important aspects are neglected in the representation of gender
stereotypes. For example, the diversity of masculinity and femininity is less seen in the
text of movies. According to Connell's theory (1995), the dominant discourse of
masculinity in these films is hegemonic masculinity. Men's resistance to gender
changes or redefinition of roles is clearly seen in movies like "Roja" and "Flame in the
Wind". The dominant discourse of femininity is emphatic femininity, which highlights
values such as sacrifice, patience, silence, and obedience as feminine traits. Therefore,

gender representation in movies carries conservative and patriarchal ideologies that
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help to stabilize the existing gender order. These ideologies act as normative models
that portray the expected behaviors of men and women as "natural” and "normal".
According to Tuchman's theory (1979), such representations that exclude or limit
women play a significant role in reproducing gender inequality and indirectly affect
social attitudes and behaviors. By repeatedly showing such messages, these films
represent established gender norms as natural and unchangeable. The stereotypical
representation of gender in the four selected films shows the continuation and
consolidation of hegemonic masculinity and submissive and caring femininity. More
diverse and complex aspects of gender that could redefine gender roles and dominant
discourses have been significantly neglected. Conservative gender ideologies in the text
of stories not only help to maintain the traditional gender order, but also limit new
gender discourses and plural social roles.

According to the findings of the present research, It seems necessary to pay more
attention to a more diverse representation of women and men In local productions
in the local networks of Gilan. The representation of Gilani women and men should
not be restricted by traditional stereotypes while preserving and honoring the native
culture, and their contemporary abilities should be displayed in various fields.
Writers and directors should be Invited to add to the narrative richness of local
productions by creating complex, independent and effective female characters In
public spheres and portraying non-stereotypical masculinities. It Is suggested that
the Gilan provincial network, with the participation of gender studies experts,
formulates an ethical and professional charter for fair gender representation and

requires compliance with it for all domestic productions.
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2 Farming

* Being female
* Being male

> Mencracy

® Hegemonie

7 Human-man
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'Feminist Theory

2 Gaye Tachman (1978)

* Symbolic Annihilation of Women

* Physical absence

> Reproduction Of Gender Stereotypes
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% Trivialization

3 Condemnation or Ridicule
* Hegemonic Masculinity

> Raewyn Connell (1995)

® Gender and power

7 Masculinites
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